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ABSTRACT

of synthesis has still escaped the critical eye.

for truth. This paper is an attempt to fathom the same.

Denise Levertov is an established figure in the twentieth century post Second World War American literary scene, marked
for her striking individual note. Critics widely vary about the emphasis of Levertov on immediate and transcendent. The
elements of her vision arerightly characterized by the various critics, but her subtlety of her perceptive creation, her vision

Denise Levertov's poetry is marked by a continuous inter-penetration of the within and the without. The'l' in her poems
penetratesthe'Me' aswell asthe'Not me'. Even her 'I', with aswing abstractsitself from that particular moment of emergence,
takes an over-view of the whole situation and perceives the significance of the experience in the broader context. Her 'The
Goddess' is representative poem of her duality as well as interplay of her longing for lies as an artist and her adoration

DeniseLevertovisan established literary figureinthe
second half of the 20" century. Her poetry is marked
not only for imbibingthedeepinfluence of Williamsbut
also for its striking individual key-note. Most of the
critics appreciate the dual nature of her perception -
immediate and transcendent, but they differ in their
emphasis on lone or the other of the two poled.
According to Wagner the poet's role as a
participantin Levertov'slater poetry in contrast to that
of anobserver intheearlier onisthemark of her poetic
progress.1 Somecriticstry tosort out DeniseLevertov's
case by ighlighting one of the two elements. Ralph
MillsJr. characterizesL evertov'spoetry asthe" poetry
of the immediate" signifying "the complex of
rel ationshipsexi sting betweenthepoet andtheel ements
that are close at hand in her personal experience."?2
He, however, failsto penetratethesolid seem-
ing wall of her private perception. Louis Simpson,
however, finds Levertov's poetry "alittle staticin de-
scription” and feelsit to be a"poetry of meditation."3
ThomasDuddy specifiesher poetry asacel ebration of
reality - "the effect to create a circumstance in poetry
thatwill celebratereality whileremainingfaithful tothe
facts."4 Present researchers is of the opinion that
though the elements of Levertov's vision, taken sepa-
rately, arerightly apprehended by the various critics,
due to subtlety of her perceptive creation, her real
vision still escapesthecritical eye. Denise Levertov's
poetry is marked by the continuous inter-penetration
between the within and the without. 'I' in the poems
penetrates both 'Me' and ‘Not Me'. Denise Levertov's
being a conscious artist, her mind often turns to the
mystery of poeticcreation and themagi c of imagination.
"The Goddess" pictures the speaker's evolution from
anartisanboundto " closerooms' tellingly only “liefor

lie," tothereal artist who speaksin her "own tongue.”
The poem opens with the formal adoration, "lip ser-
vice" not the whole-hearted devotion to the Muse,
name but not her face. The poet dealswith liesonly -
"I'layinliecastle." Delineating theinitial position, she
proceeds to picture the coming of the Goddess upon
her. The action verbs - fling, hit so hard that it would
resound, wrench, pull- describetheviolenceimplicitin
the real experience. Only such naked confrontation
gives the necessary authenticity to the work, for-
The best work is made
From hard, strong materials,
Obstinately precise -.°

Thethird stanza signifies her entry from the potential
presence - "the seeds of a forest werein it" - to the
unconscious recesses of mind. Shetastesthe mud that
"splattered her lips." For Denise Levertov, tasting is
the prerequisite for understanding - " O Taste and See"
she says. Then she falls asleep. It is not a state of
physical lethargy but a state of psychic transforma-
tion, "asleep and growing." Lip serviceisreplaced by
taste - experience.

The next two stanzas record her responses
from within. She recalls here the process of poetic
creationdimly feltthat moment. I nthewakeful dumber,
the primordial silence responds to the one within her
mind. Theunraveling of thewhole mystery isnot sug-
gested for itisagainalife. A correspondence, alink, a
thread ishinted. A forest - alive mystery - triesto find
expression - "pushing itself out of sleep™ - through her
"submerged fingers". It isnot aconscious strategy for
analysis but an unconscious attempt for self expres-
sion. Her spontaneous participation, " hit aforest seed"
producesthe original poem, "It spoke on my tongue”.
Then taking the abstracting step, the poetess observes
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the significance of thisencounter. Only because of the
Goddess coming down upon her, theinfinite vistas of
real experience opensto her. She cantastethe cold air
"outside of the outer walls" and also can achieve her
individual expression, her "own tongue".

According to Denise Levertov, in awork of
art, thework of imaginationisnot only thefar-reaching
andfaithful permeation of thedetails, but theillumina-
tion of the whole.® "The Park" captures a perpetual
conflict in man's mind - the encounter of imagination
with reality. At the very outset the poet is conscious of
the fact that it isa " garden of illusion."7 but her tone
of wonder "the carpentersare preparing marvels' bal-
ances the possible corruption of the innocent joy by
theever doubtful rational mind whichisrepresented by
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the family across the street standing "clustered" but
"hesitant" in their porch. The poet is not a party of
these doubters. All observers pass through illusion
about the fountain. At last, the poet's son comes into
thegardenandonly hediscoversreality - amanplaying
the horn is the true voice of the ghost. But this joyful
discovery does not disillusion him. He has made a
discovery, "true magic exceeds all design.”
Conclusion:-

This discussion undertaken in present paper
clearsthevisionof thereadersabout DeniseLevertov's
concept of poetic creation. At the same, detailed dis-
cussion of the poem 'Goddess' presents the process of
Denise Levertov's poetic creation asadynamic inter-
play of thepoet'sgeniusfor lying and her adorationfor
truth.
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