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Since ancient times human beings and religions are
connected like heart and heart beat. As the heart beat
can't be separated form heart similarly religion can not
be separated form human personality.
Intimacy of human beings and religion, dueto thisthe
impact of religionin human creativeactivitiesarenatu-
ral. According to Indian Tradition, for the beauty and
contemplationanArtistisfull of ethical principles.1 The
main objectiveof Religion, Artsand literatureissocial
welfare. The world's great religion and literature has
proven Art the base of publicity and broadcasting.
Religionandliteraturebothareimportant part of human
life. Inter relationship between religion, literature and
Arts (Kala) has been accepted (assent) and has been
describedinbooks.2 Avast variety of Religioussubject
isavailablein Indian Miniature paintings, they are not
only been used for the religious depiction but aso for
portraitsto take the highest pleasure (Natural grace) of
nature.3 Therefore in these the natural grace religion
and amorous areimportant part of the epic theme such
as the six seasons (Ritu Varnana) of the Ramayana,
Mahabharata and Bhagwata etc. are authentic part of
the devotion.4

Accordingto ABUL FAZAL thelndian Reli-
giousMiniature paintingsare more symbolicthanthe
knowledge which we have about the things. These
paintings indicate hence forth. It has also been pro-
vided a source for the inter relationship of Art and
Religion. InIndian miniaturepaintingswithspecial ref-
erence to seasonal depiction abstinence, Asceticism,
sanctity, delicacy and anger these all are depicted as
popular subject, as a natural boundary dueto thisrea-
sonitisavery famous subject. It has also been used to
elucidate and arouse the aesthetic emotion of lovein
union and separation.5 In India the series of Indian
ReligiousMiniature Paintingshavebeen portrayedform
ancient timesasGod and Goddess. InIndianculturethe
foundation (root) of "Vashnav Dharams" is extremely
profound andthemainnarrative(character) of "Vashnav
Dharams' Ramand Krishnaareideal and most popular
amongst the people now a days. 6
Many of the Indian religiousminiature paintings of the

period were based on Ragasor musical codesof Indian
classical music and during the sametime, theimagesof
hills, valleys, deserts, palaces, forts, gardens, court
scenes are portrayed religious processions and the
scenesformthelifeof Lord Krishna.7 Themainimpor-
tant sources of Krishna Veneration was "Bhagwat
Puran" and the Ram Veneration were based on
"RamcharitManas' and"Ramayana’. A gigantic (large)
variety of IndianreligiousMiniaturepicturesisnot only
available in various subject but also it represents the
twelve months or six Indian seasons of the year which
isknown as" Shadritu Varnana'" or "Barahamsa" which
issight of pertaining desire and peramount.8
Alargewave of Indianreligious Miniature paint-
ings started from the 12th century at Bangol, through
thetheme of Jaydev's'GitaGovinda which hasreached
to 16th century with highest excellence. Inspiteof these
Surdas, Keshavdas, Bihari poets and many other have
created their independent compositions. In the history
of Indian Miniature paintings 17th Century is being
represented asthe" Golden period",9 becauseof impor-
tant contribution of stay and religiouscontemplation of
kingsand Great kingsto portrayed twelve months (Ba-
hamas) or six seasons of the year (Shadaritu Varnana).
Number of the seasons paintings have been
portrayed by the painterswhichisbased onreligion but
the period of 'Vashnav-Bhaktikal'ismost preciouscol-
lection of season'spicture. In these the nature has been
taken ascompanion and playmate of Krishnaasamain
hero. Here Krishnaasthe main subject of composition
has been wonderfully and beautifully portrayed within
flamining of (shadritu) six seasonsviz., Spring, Summer,
Rain, Autumn, Winter, and Hemanta(Basant, Grishma,
Varsha, Sharad, Sheet and Hemant).10 When apainter
isattracted towardsthe beautiful lightning of nature at
the same time he give shapes to his human emotions,
feelingsand experiences. All theimagination of smoky
six seasons (Shadritu) in nature are practicable not for
resource in religious miniature paintings, it is intro-
duced by the short-sightedness of a good painter.
SEASON of SPRING (BASANT RITU) : Inreligious
miniature paintings description of Krishna's amuse-
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ment is in compl ete discussion without description of
'Flute playing amusement'. Learned people had given
the name asBRAHMA (the creator of universe) to the
flute. Some of themal so accepted that the sound of flute
ismoredelighted than'BRAHMA'.Anexcellent narra-
tion of flute playing amusement engaged in 'Krishna
kavya poet Surdas hasdescripated extensiveimpact of
flute. Material, compound, conscious, full consciousall
these become cheerful with beloved patron and pleas-
ing sound of flute. A group of Gods, planet, water, earth,
variable, invariable, stream, musician, rabbit, deer,
cattles, cows, birds, river, YamunaRiver, brgjnari (gopies)
movement of all thesestopsand all theseenchant by the
tone of Krishnasflute.

A painting of spring season 'A magic of
Krishnas Flute' 1810 A.D. In this miniature picture a
painter has lavishly portrayed all these thing to spell
bound by delight of Krishna's flute.A wonderful seen
of Krishnaplaying flute and all Rag-Raginiesare spell
bound, the cowsand cattles coming towardshimwhich
reflect the cheerfulness and splendor of naturein this
spring season. A garden of spring seasons has been
sweetly paintedwith'Murli Manohar', listening of flute's
sound all creeping plants, fragrant and colourful flower,
ponds and lake full of lotus flower even all nature to
leave their limits enchanted by Krishna is being
painted.11

Inthe other composition, A painting of Pahari
style 'Shiva and 'Parvati' 1780 A.D. has been painted
with natural and sweet season of 'SPRING'. Beautiful
tree hasbeen portrayed with Red flowers, mostly thick
pepper (PEEPLE) tree must be painted, light blue and
white sky has also been portrayed. All the picture of
object'saffected by 'SPRING'.

SEASONof SUMMER (GRISHMARITU):

a painting chamba 'Krishna taking rise brought by
Sudama’ 1780 A.D. which has been wonderfully por-
trayed as the season of summer. Krishna and Sudama
have been portrayed in between an open (exposed)
Architecture and a lady servant who is standing near
Krishna, waving small fanwhichisview of summer. In
the background of picture white, blue Smoky sky is
been portrayed, in centre of the painting some blos-
somed and some plantswithout flower andinthefore-
ground of painting a fountain has been portrayed in
middleof thewater pond,12 herethe season of summer
hasbeen painted asreligiousreference.Sameasapaint-
ing of Rajasthani style'Devotiesinthetempleof Radha-
Krishna 1850A.D. hasbeen paintedin SUMMER sea-
son with the reference of religious of subject. In the
centre of templeanimage of Krishnaand Radhawhich
havebeenseenalive. Right sideof paintingworshipper
and in foreground piouses offering the prayer. In the

Krishnabananaand Mango trees have been vivid (ap-
parent) painted which completely represents the sea-
sonof ' SUMMER'.

SEOSANof RAIN(VARSHARITU):

Descriptionof govardhandharanleelainreligiousmin-
iature picturesis like branch as creeper, which seems
more extensive and wonderful than ‘Bhagwat'.
Onthebasisonthissubject, miniaturepicture'Brajvasies
arein shelter of Krishna whichisin Rajasthani style,
and has been portrayed supernatural adjustment with
the season of 'Rain’. The season of rain in this picture
Krishnalifted the Govardhan Mountain on this finger
and protect theBrajvasiesfromdistressof terriblerain.
In the painting, Krishna has lifted 'Govardhan' and all
the Brajvasies hastaken hisshelter, isportrayed by the
painter. ntheforeground of thepicturedark thick clouds
inthe sky, raining with thunder and serpentinelighting
areseeninthe painting, it self representsthe season of
rain. In the presented picture of rainy season introduc-
tion of Krishnaintheform of supreme soul by the play
of ‘Govardhan Dharan'.Onthebasison pictureof ‘Rain’
'‘Radha Krishna of frolic swing has been given great
importanceinreligiouspictures. Onthearrival of ‘Rainy’'
season a play of beloved of Radha-Krishna as a hero
and heroinehavebeen specially expressed asthemonth
of 'SRAVANA'. A play of swing (Hindola) celebratesin
temples with pomp and show. So the amusement of
swing has been described the literature by Surdas and
other devotee poets.

On the basis of above description avaluable
season'spictureisavailableinreligiousminiaturepaint-
ing. Inthe’'RAINY SEASON'full of rainand dark clouds.
Itappearsasif theearthandthesky arefilledwithwater.
Dark thick and Jet black cloudsin the sky raining with
thunder and serpentine lighting and peacock, cranes,
swans and cuckoos etc. Swinging, gopies and female
servantsaresinging'HINDOLA RAG' withtanpuraand
other are swinging. Splendid of natural atmospherethe
creator VISHWAKARMA prepared A'HINDOL A" with
exertion for RADHA-KRISHNA13 SEASON of AU-
TUMN (SHARAD RITU): Thecircular danceimitating
thedance of Krishnaand the cowherdesses (Gopies) in
religiousminiature picturesall thepleasantnessamuse-
ment of Krishnaa'Rasleela ismorelively, popular and
world famous. On the Bank of Kalindi river in bright
moon light of 'Sharadpoornima’ (Moon the full of Au-
tumn) sound and M otionof '‘RasDance hasbeen painted
by Indian Miniature painterswith their own wonderful
imagination and uses of colours.

Onthebasisof Mewar styleapainting' AnamorousRas
dance of Krishnaand gopies 1700A.D. Inthispicture
of autumn season of poornima, Krishna oblations of
gopies. A charming and dear atmosphere of autumn

background of the picture on the back side of Radha-
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forces Krishna's hearts a wake to wish for 'Ras leeld.
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Cool feeblefragrant of wind, delicateraysof moonlight,
sweet pollenflower, bloomed an avenue, sweet Bank of
yamuna, elegant object and atmosphere always be-
comefavourable of copulation feeling. Inthisdancing
Krishna has been painted in centre of gopies. A beau-
tiful and natural agitation of gopies have been painted
and some nature as 'AUTUMN SEOSAN' has been
portrayed enchanted by 'Ras leela.
SEASONOfWINTER(SHEET RITU):ARdigiousMin-
iaturepictureof Basohali style'KrishnaStealing Butter'
1765A.D. representing the winter season, A fascinated
description of butter stealing by Krishna, inthispicture
early interior of palace hasbeen shownduetoinfluence
of winter. In the centre of painting Krishna's mother
Yashoda and Krishna's father Nandbaba in the right
side of picture both are wearing winter clothes, have
been portrayed and on the same side Balram and his
friend also been portrayed, wearing loose part of long
garments (robe). Watching of Krishna'sin fancy play
gopies, yashoda and Nandababa enamoured with
Krishnal4.

SEASONOfHEMANTA(HEMANT RITU): ARdigious
miniature painting of Kangara style which isbased on
Ramayana'Ram, Sitaand Laxman together with Rishi
Bhardvaja 1780 A.D. in this picture the season of
'HEMANTA' has been painted very innate (natural).
Ram, Sita and Laxman are in conversation with each
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other including in dense forest. It has been portrayed
in the painting. The pond, filled with louts flowers,
flowery and creeping plants, blowing of dull wind, A
slow flowing river in between mountains etc. all these
composition representsthe season of HAMANTA'.15
Thus A very pleasant seasons have been painted as a
spiritual (counsel) guidewhichisbeing through united
of human emotions in Indian Religious miniature
painting.16T he pictures have al so been encouraged to
instead for good behavior, learn to love other and give
message for good fortune not only for human devotion
but also for each life of the world. Truly the eternal
appearance of nature by taking splendour of six sea-
sons fascinated composition have been painted in a
progency of religiousminiaturepai nting by thepainter.17
Highest religionsisinspiration of splendid Art. In In-
dianreligiousminiature paintingsby the six seasons of
pertaining Art gain the area of social evolution with
spiritual celestial experience of spiritual world and it
more potential formwith help of seasonin 'SADRITU
CHITTRAN'astheir natural status.Suchasaparamount
vigorous (strong) inspiration and portray of appropri-
ate subject have been elevated of Art's honour and a
wonderful art talent of painter have been transmitted to
human being from raising above of natural value to
height of spiritual valuewhichwasnot possiblewithout
religion and nature.
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