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ABSTRACT

of the past through acts of remembrance.

The Paper deal swith Kazuo | shiguro'streatment in his novel show memories havethe potential todeviate
and misrepresent, to disremember and to silence, and above all to disturb. His protagonists strive to
overcomeloss-the personal lossof family membersand lovers; lossesresulting fromwar-by making sense
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Kazuo Ishiguro, a famous British Novelist, has
written six novelsand all hisnovelsare preoccu-
pied by memories. He takes up the themein his
novels how memories have the potential to devi-
ate and misrepresent, to disremember and to si-
lence, and above al to disturb. His protagonists
strivetoovercomel oss-thepersonal lossof family
membersandlovers; lossesresultingfromwar-by
making sense of the past through acts of remem-
brance.

Ishiguro'sfirstnovel,A Paleof Hills(1982)
istypical inrespect of histreatment of memoryin
human life. He takes the reader on acompelling
journey into themind and memory of itsJapanese
protagonist, Etsuko, who struggles to come to
termswith her own self and triesto figure hersel f
anew through her interpretation by goingback to
the past. Subsequently, in the novels of Kazuo
Ishiguro, the characters seek to overcomeloss by
making sense of the past through acts of remem-
brances. Paul Connerton, in his book How Soci-
eties Remember (1989), notes that past experi-
ence shapes the present. According to him "an
individual's identity is constructed through past
eventsand theremembering of those past events"
(Connerton 3).

The novel opens with Etsuko, a middle
aged Japanese woman and thefirst person narra-
tor, receiving her second daughter Niki at her
country housein Southern England. Forgettingis
used as an essential symbol of memory. Etsuko
does not want to be reminded of the past. The
reason for thisisthat her elder daughter has com-

mitted suicide by hanging herself in her rented
room in Manchester.

Thedeathof Keikoisat thesametimethe
cause for her younger daughter Niki's five days
spring visit. Thisvisit functions asthe frame for
Etsuko'smemories, andissetintheearly nineteen
eighties. Although shedid not want todiscussthe
death of Kel ko, but at the same time the death of
Keiko"wasnever far away, hovering over [them]
whenever [they] talked" (Ishiguro10). Eventhough
Etsuko deniesthe fact that her story is about her
suppressedfeelings, itisobviousthat shenarrates
her story in order to overcome her painful past.
Brian W. Shaffer notesthat Etsuko's "real" story
istoldexclusively by indirection: " Thesecircum-
stances are precisely what her narrative, at least
indirectly, isall about. (Shaffer 16). Subsequently,
Etsuko hasto recover her sense of self which she
had lost due to her daughter's death and had to
reorder the past in order to establish a coherent
existence. Thus, Etsuko's memories go back to
one summer in post-war Japan before she came
to England some two decades earlier. Cynthia
F.Wong deduces:

Thereturn to the past is prompted by an
intense and persona emotion in the present mo-
ment of narration; eachforetellsintheopening of
the respective texts of afutile, but necessary ef-
forttoreconfiguretheeventsowingto subsequent
emotion which the reader will identify as their
shame about the past. Each returnto a past might
atonefor thepresent. Evenafailed memory might
allow eachto re-examinesignificanceinthe new
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context andto account for thesolitudeof that past.
(Wong 129)

Consequently, Etsukoiswithout structure
or significance. Her daily life has always been
empty and undi stingui shed, marked primarily by
"standing at the windows, looking out into the
darkness' (Ishiguro 10). Reflectinguponher life,
Etsuko realizesthat her role as a mother has not
granted her a permanent identity or a sense of
importance. Shehad abandoned her first husband
and her second is now dead. For most of novel,
andthesectionsthat takeplaceinNagasaki, Etsuko
is pregnant and is thus, neither childless, nor a
mother. In the portion of the text whichissetin
England, shehashad two daughters, but shelives
aloneandthusis, effectively childless. Onedaugh-
ter is dead and the other has moved away and by
mai ntai ningastrict discipline, hasforbidden Etsuko
toplay theroleof motherinher life. Keiko'sdeath
has presented for Etsuko a complex and painful
challenge. She maintainsthat the death of Keiko
and the question of her responsibility arelongin
the past now and she has no wish to ponder upon
them yet again, (Ishiguro 91) but sheissimulta-
neously overwhelmed by the need to wrestle tie
withthematter, whichisonly possibleinandthrough
the fabric of narrative itself. Mark Freeman de-
duces:. "Thevery act of making senseof ourselves
and others,isonly possibleinand throughthefabric
of narrativeitself" (Freeman 21).

Subsequently Etsukoin her narrativefil-
tersher memory through thecharacter of Sachiko
andMariko, withwhomsheblursher ownidentity
and that of Keiko respectively. She distances
herself from her historical past and rewrites an
account of her life. CynthiaF.Wong notesthat as
thenarrative evolves and asdetailsbecome para-
doxically more clear and reader discovers that
Etsukoremembersthe"friendshipof nomorethan
amatter of some several weeksonesummer many
yearsago” (Ishiguro1l)inordertoexplaintoherself
as to what happened to Keiko.

Althoughtheextent towhich Sachikoand
Etsuko overlapremainsunsure, itisclear that the
character of Sachiko serves as avehicle through
which Etsuko can examine her own history and
guilt while maintaining a certain distance. In at-
tributing aspects of her own past to the story of
Sachiko Etsuko rewrites her story in order tocre-

ate an acceptable version of her own self .Thus
Etsukocancarefully filter her memory of her past,
whileexamining, alteringand ultimately approving
them before acknowledging them as her own. In
an interview, Ishiguro deduces: "Whatever the
facts were about what happened to Sachiko and
her daughter, they are of interest to Etsuko now
because she can use them to talk about herself"
(Gregory Mason 337).

Thecircumstancesof Sachiko'slife bear
a remarkable similarity to the pregnant Etsuko
when forced to choose between the desire of her
seven years old daughter to remain in Japan as
well asher own desireto fleethe country with an
English speakingforeignman. Thisfleetingpres-
ence in Etsuko's life of awoman whose history
mirrorsher own allowsher to conflatetheir expe-
riences. ThisconflationallowsEtsukotoput Sachiko
ontrial inplaceof herself; itallowsher toexamine
her ownroleinher daughter'ssuicide, andtoprobe
thequestion of her own guilt and the extent of her
own responsibility from a safe distance. It also
allowsher totest variousinterpretationsand read-
ingsof the past beforeinsisting upon oneinto her
newly constructed account of her ownhistory. As
such, memory playsavital roleinthelifeof Etsuko
throughwhich sheseeksorder. Unabletofacethe
painful reality, Etsuko reorders her self through
the character of Sachiko which putstogether the
dismembered past to make sense of the traumaof
the present. Cynthia Wong deduces. Etsuko re-
members in order to forget and reconstruct the
past in an effort to obliterate it. (Wong 127)

Thus, thereal story of Etsukoistoldindi-
rectly in the narrative. In an interview, Ishiguro
notes the way Etsuko uses her 'own narrative'.
She"talks around" with what isreally bothering
her, employinga"language of self-deceptionand
self-protection... shetellsanother story altogether,
going back yearsandtal king about somebody she
once knew. Thus, the entire strategy of the book
isabout how someoneendsuptalkingabout things
they cannot face directly through other people's
stories. (Gregory Mason 338). While projecting
her guilt onto Sachiko, Etsuko attemptsto"avoid
punishment and self blame by inventing plan sib
excusesandalibis’ for her misdeeds. (Shaffer 24)
Conclusively, Etsukoreordersher pastintermsof
establishing a permanent existence in oreder to
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accept her own self, all thewhile, so that the new
interpretation can emergefor an enlarged under-
standing. Mark Freeman notes:

A conditionof self-understandingispos-
sible only when the past is re-written, such that
new interpretationsaremadeto emergeandthere
existthepossibility for anenlarged understanding.
(Freeman 88).

Etsuko, through, her narrative, does not
attempt to render the past unconvincingly, but
rather toreorder and construct thepast. Narration
thus becomes, at least partly, a therapeutic pro-
cess. Again Mark Freeman notes:

Only when memories are appropriated

intothefabricof theself whichistosay only when
onecommencesto rewritethe self by incorporat-
ingone'smemorieswithinthecontext of plausible
narrative order-can they be coincident with a
measure of psychic healing. (Freeman 171)
At the end of the novel, Etsuko, as an artist, has
established an ordered existencein her narration,
but Etsuko, asaperson, hasstill livedapainful life.
CynthiaF. Wong rightly notes that in an effort to
understand how death overtook Keiko, Etsuko
returnsto her own past, which islike with signs
and premonitionsof potential painandloss. From
this she seeks self-integrity and forgiveness at a
historical moment when such qualities of human
strength were in short supply (Wong 37).

Etsukohasbeenrewritingher lifeinterms
of aliterary work, while steadily reworking and
revisingit even assheinterprets. Thenarrativeis
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repletewith symbolsand appearsoddly well con-
structed, but itscharacter isin many waysincon-
sistent withitspurported air of spontaneity remi-
niscence. Incidents that at first might create an
impression of randomness that are indicative of
thenarrator'spassivity and thelack of control are
infact marked by adeliberateness, and an aptness.

Whileincidentsseemtoreveal anuncon-
trolled disorder inthenarrative of Etsuko at first,
indeedit createsan orderedliterary construction.
In reassuring a double for her daughter that she
will be happy |eaving Japan, Etsuko approaches
the girl with arope, and offers her the tool with
which Keiko will eventually kill her. The scene
becomesaneat symbol for Etsuko'sresponsihility
with regard to her daughter's suicide, but at the
sametime it also seeksto displace that responsi-
bility. Etsukoreordersherself and admitsthemis-
take she had done by taking Keiko to America
which brings about Keiko's suicide. Narrationis
the only source for Etsuko as she attemptsto or-
der her self. Shelooks back upon her lifein order
toidentify herself asagood mother andtried hard
to conceal the fact that she fails as a mother.
However, shecannot changethepastanditisonly
through her narration that she ordersher life asit
isand by which subsequently shegainsan ordered
existence. Thus, in creating her narrative and in
constructing an account of herself, Etsuko has
erected a structure thereby in which she gave
formto her order lesslife.

International, 1982. Print.
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