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There are alarge number of educated Indianswho use
the Englishlanguage asamedium of thecreativeexplo-
ration and expression of their experience of life. Their
writing hasnow devel oped into substantial literaturein
itsown right and it isthis substantial body of literature
whichisreferredtoasindoAnglianliterature. RajaRao,
R.K. Narayan, Mulk Raj Anand are the forefathers of
IndianwritinginEnglish. ApartfromIndianmenwriters
suchasRajaRao, R.K. Narayan, Mulk Rgj Anand, V.S.
Naipal, Girish Conard there, arealso alarge number of
Indian women writers in English named Kamala
Markandaya, NayantaraSahgal, Ruth Prawere Jhabval a,
AnitaDesai etc. Among them Desai isamajor woman
Indian novelist writing in English today. The Indo-
Anglianwriter facesformidable obstaclesduring writ-
ing about the complex and confusing Indian society.
Any writer with traditional orthodoxy of cultural and
religiousanchoringsof aHindu society would beinca
pacitated to show Raja'sromancewith Muslimculture.
It appears nature has some larger purpose to fulfill
throughthewritingsof Mrs. Desai. Shewill notgointhe
annals of literature as a prophet of Indian culture or
metaphysics, but she would always be related to the
cosmic tradition of Weltschmerz & humanism asgood
for India as for the west.

Anita Desai, Indian novelist and short story
writer isespecially noted for her sensitive portrayal of
the inner life of her female characters. Anita Desai's
several novels explore tensions between family mem-
bers and the alienation of middle class women. In her
later novels, Desai has dealt with such themes as Ger-
man anti-semitism, the demise of traditions & Western
stereotypical views of India.Anita Desai was born on
June24,1937inMussoorie, ahill stationnorthof Delhi.
Sheisthe-daughter of D.N. .Mazumdar, aBengali busi-
ness man and theformer Toni Nime, of German origin.
Desai was educated in Delhi at Queen Mary's higher
secondary school. Desai received a B.A. degree in
English Literature and graduated with honours from
Miranda House, the University of Delhi. Anita Desai
spent her nascent childhood yearsin New Del hi. Grow-
ing up she spoke German at home and Hindi to friends
and neighbours. She first learned English when she
went to school. English was the language in which she
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firstlearnedtoread & write; it becamethusher literary
idiom. Shebegantowriteat theageof nine. Her literary
excursion began shortly after her marriageto Ashwin
Desai, abusinessman on December 13, 1958. Growing
upinahousefull of booksled her totheearly decision
that writing would be her life. Later, even asthe very
young mother of four children, she managed to carve
out productivetimeat her desk. Desai ispraisedfor her
broad understanding onintellectual issuesand for her
ability to portray her country so vividly with the way
the sociological eastern and western cultures. Anita
Desai isthemost significant Indiannovelistin English
today. In her novels, she hasdepicted the sociol ogical
aspect through man-woman relationship, religious
taboos, male dominance, alienation, existential pre-
dicament of anindividual, cultureandtradition, child-
lessness, superstition. Among man-woman relation-
ship, sheseemstohavedevoted her attentionto marital
relationship the most. All the female characters are
presented by riftsbetween the partners. Period around
which these novels were published was a period of
socia upheaval. Older concepts of woman's dlavery
werebeing rapidly demolished and womanwastrying
to free herself from the shackles of male dominated
society. Further industriali zation and urbani zation had
poured selfishness in minds resulting coldnessin re-
lations.

AnitaDesai'swork representsauniqueblend-
ing of the Indian and the western society. Her novels
catch the bewilderment of theindividual psyche con-
fronted with the overbearing socio-cultural environ-
ment and the everbeckoning modern promise of self
gratificationandself fulfillment. Intheface of thedual
ondaught, her protagonists, male or female Maya,
Sita, Monisha arid Amla; Sarali, Wanda and RAka;
Bim and Tara; Devan, Baumgartner are seen poised
rentalizingly at different junctures of the philosophic
spectrum. Shehaswrittenabout onedozennovel which
are as under in which she describes the social issues
prevailing in our Indian society.

1. Cry,thePeacock (1963) 2. Voicesinthecity (1965)
3. Bye-Bye, Blackbird (1971) 4. Whereshall wegothis
summer?(1975) 5. FireontheMountain (1977)

6. Clear light of Day (1980)
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7. Villageby the Sea(1982) 8. InCustody (1984)
9. Baumgartner'sBombay (1988) 10. Fasting, Feasting
(1999) 11. TheZigzag Way (2004)

| would like to choose the novel "Cry, the
Peacock" for writing (asan article) inthisarticle.
Thefirst section of the novel " Cry, the Peacock™ func-
tions as a sort of "exposition scene". A number of
thingsare donein the most economical manner. Inthe
second section of the novel Maya, the protagonist of
the novel comments that their marriage was broken
repeatedly and repeatedly the pieces were picked up
and put together again as of a sacred icon with which
out of the pettiest superstition we could not bear to
part. The death of Toto with which the book beginsis
oneof the seriesof happenings, whichmirror and even
widen theimpassabl e gulf that separatesthetwo char-
acters. Though Mrs. Desai makes an occasional com-
ment to persuade the reader to adopt a certain attitude
towards her characters, more often her comments are
implicit; the necessary mood isevoked, theright emo-
tioniselicited from the reader through a series of ob-
jective descriptions.

AnitaDesai has depicted the failure of mar-
riage between Maya and Gautama. Maya marries
Gautamawho is quite senior in age to her but the two
persons are entirely opposed to each other in their
temperament and emotional responses. The gulf that
separates the two is communicated in a significant
episodewhen Mayasuggeststo Gautamato havetheir
dinner in the dining hall with the lights switched off.
Even at this place, the unimaginative and unromantic
Gautama remarks that there is brightness enough for
himto spot afly if it fallsinto hisdinner. He continues
complaining of heat & smokethere, but Mayaconcen-
trates herself on asalad of pomelosand chilies, sadly
reflecting that on another day, thisvision of crisp pink
fruit speckled withfresh greenwould haveilluminated
an entire evening. Gautama al so turns down the wish
of Mayato go to some hill station in summer because
hethinksitasaluxury of therich. Further, Mayafeels
interested in drum beating whereas Gautama does not
care to see, to hear. Mayaenjoysthe life in the lap of
nature because of her instinctiveimpul se but Gautama
does not show any interest for it, for heisacreature of
intellect. Assuch, Maya& Gautamalivelikestrangers
in one house without bothering about each other's
personality andindividuality. Thisnovel isabout Maya's
criesfor love and understanding in her loveless mar-
riage with Gautama, the peacock's cry is symbolic of
Maya's agonized cry for love & life of involvement.
While Gautamaisapractical manto thecore, sheisa
highly sensitive and emotional type of woman. Sheis
neither able to get company from him nor physical,
sexual satisfaction. Mayaisfull of life, of elan, vital and

she wants to enjoy life to the utmost. To her, sexual
satisfactionisamust and total denial of it makesher a
victimof suchabnormal mental diseaseasneurosisand
schizophrenia. Her involvementisopposedto Gautama's
philosophy of detachment. While Mayabelievesin a
life of total absorption and involvement. Mayais sen-
sitive, high strung femal e while Gautama has abstract
thinking. Heisconcerned only withthebasicsof lifein
monetary terms. "It's always money, or property....
never acase of passionand revenge, murder and excit-
ing thingsthat----- Not for love, or life, or basic things
- like Toto dying."

Gautamapreachesto her theneed for detach-
ment. In a moment of extreme bitterness Maya tells
Gautamainso many wordshow sheloveshim. Gautamals
attitudeto Mayaisthat of atypi cal husband whowants
to keep her at an arm'slength. Hetreats her asachild,
alight headed woman who is not worthy of his confi-
dence. Thetragicend of Maya'sand Gautama'smarried
lifeisseenin her act of killing her husband and after-
wardskilling her own self by committing suicide. The
novelist'sown attitude in the matter doesnot appear to
be ambivalent. She does not want to justify Maya's
actionand seemsto giveanimplied suggestionthat the
privatevision of every individual bemadeopen so that
mankind may have a sigh of relief from the endless
tortures of the unconscious.

In this novel, the parent-child relationship
has been depicted in a poignant manner. Maya has
been a pampered child, a darling of her father. Sur-
rounded with all the comforts and marks of affluence,
she can regard as a fortunate person. The fact, how-
ever, isotherwise. The early death of her mother often
makesher feel neglected inspite of thefact that shehas
adoting father. Whenever she suffers from a sense of
loneliness, she longs to see her father. Maya suffers
fromatypeof Oedipuscomplex, idolizesher father but
becomesmiserableasher search for afather substitute
in her husband does not measure up to her anticipa-
tion. Maya,sfather - fixation isto a greater extent re-
sponsible for the marital discord between Maya and
her husband, Gautama. Inthewordsof R.S. Singh, "the
marital relationship between Maya and Gautama had
suffered disintegration onaccount of thewife'sregres-
sive tendencies symbolized in her father complex and
infantilism." Themaincauseto marry Gautama, almost
twice her age, wasthat shefoundin himthereal image
of her father and she wanted to reach her father in her
unconscious through him. Maya considers Gautama
not a loving husband but a father substitute. She ex-
pects something more than love from him, but he
"though afather - substitutefor Maya, isalso her lover
who miserably failsnot only to feel theintensity of her
inner - most cravings but also to listen to the pathetic
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cry of her anguished soul." Her barrenness coupled
with analbino fortuneteller's prediction of impending
demiseof oneof thepartnersafter her marriageagitates
her mind, occupies her wakeful thoughts and precipi-
tously pusher her towards her insanity. Maya is ob-
sessed almost from the beginning of the novel withthe
gloomy prophecy of analbino astrol oger. Accordingto
the prophecy she or her husband would die during the
fourth year of her marriage.

Her father dismisses the prophecy as non-
sense and ordersthat it should be forgotten. Obeying
his wish Maya keeps the prophecy rigorously re-
pressed in her unconscious until her marriage with
Gautama enters the fourth year. Now triggered off by
the death of her pet dog, Toto, it assumes during the
course of the novel the shape of an obsessiona neu-
rosisand keepsgnawing at the core of her beinglikean
oversized post feeding on atender leaf.

It is strange that Maya should so supersti-
tiously believeintheveracity of the prophecy although
she knows that Gautama and his family hoot with de-
rision at the mention of superstition. In the beginning
of her neurotic affliction she frequently tells herself
that it was she herself who wasfated to die. But sheis
in ardent love with life and so she soon begins to
wonder whether it was not Gautama's life that was
threatened. Taking this line of reasoning further she
fearsfor her life and would keep the secret for herself
at any cost. Now sheisalmost convinced that Gautama
iscertainly fatedto dieand thethought makesher more
and more secretive.

Itissaid by the criticsthat Mayais obsessed
with the prophecy because of theromanceinvolvedin
it. But the knowledge of depth psychology holds the
promise of examining her irrational and superstition
belief from an entirely new angle. Maya has been an
absolutely submissive and obedient daughter, sister
and wife and so it may sound outrageousto accuse her
of harbouring cruel impulses. But probing into her
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unconscious would reveal that there isimmense sup-
pressed hostility in her unconscious against her hus-
band and to an extent against her father. Being acrea
tureof instinct she seemsto hold Gautamaresponsible
for her unfulfilledinstinctuality inthemarital relation-
ship. She grows anxious on account of the threats to
herself preservation and neurotically perceives
Gautama'sdeath asasolution. The prophecy comesas
aconvenient external justification to her unconscious
wish and for that reason she tenaciously clings to it.
The psychosomati c growth of afemalecharacter, who
can't cope up with the practical world of the husband
andfeelsdejected, forlornand demoralized which ulti-
mately gains catastrophe, when the wifekills her hus-
band out of this frustration.

Intraditional Indian context womanisdenied all free-
dom and privacy in marriage. She has to subject her
wishes, joys according to her husband's will. Anita
Desai advocates that in marriage a couple is consti-
tuted by two individual and they have entities of their
own and also each should learn to respect the other-
nessof theother. AnitaDesai hasnot depicted manfolk
absolutely devoid of attachment. She has portrayed
Gautama not indifferent to her wife's miseries but the
wife's extra-sharp sensitivity fails to understand her
hushand's love. All thisis depicted in "Cry, the pea
cock’, by themajor womanIndiannovelist, AnitaDesai.
Meena Belliappa underscores the importance of the
incompatibility betweenthehusband andthewife. She
saysthat the real success of the novel lies not so much
in the exploration of the social side of life as in the
exploration of the lonely spirit. Sheisof the view that
the success of the novel lies in working out the con-
figuration of the inner world. The author "helps to
establish the subjective reality of being as the most
crucial part of living. Theardentintrospectionof Maya
marksavaluableintroversioninindianfiction. It points
toalineof significant devel opment - explorationnot of
the social man, but the lone individual.”
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