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" Inspiteof hisbestintentions atranslator may fail to
preservethe poetry of the original because hedoesnot
seewhereitlies." (Sarang 1988 : 135)

The act of translation most properly belongs
to semiotics. Semioticsallowsto have multipletrans-
lations of the same work of art. Such multipletranda
tions are possible because the relationship between
signand objectisalwaysinadequate. Infact every text
isasign and so also adramatic text.

Every cultureand thelanguagerelated to that
culture has its own semiotics that is used extensively
initsliteratureand obviouslyintranslation. Therefore
translation becomes not merely aninterlingual act of
communication; the ethnolinguistic, ethnohistorical
factors are equally important and more challenging.
Especially dramatrandationisdifferent fromany other
form of literature since it covers auditive as well as
visual aspect, verbal as well as theatrical aspect and
even non-verbal semiotic aspect.

At acertain point, adramabecomesadrama
whenlanguagebecomessuperficial andlinguistictrans-
lation in case of drama becomes progressively unim-
portant. However Shakespeare'sisaverbal theatreand
here language aspect is quite important. Shakespeare
hasanimpeccabl eear for language. Shakespeare'sdra-
mas are difficult to translate because of the rhetorical
web, especially theuse of punsand metaphors, ironies
and ambiguities that run throughout. The deliberate
use of verbal elements predominates his dramas.

Thusagood drama, agood performanceisa
multiplicity of language and yet there is something
beyond language. A good performance is a compen-
dium, moreover a syncopation of sign system; only
semioticsworkshere. Thepaper isacomparativestudy
of the problemsthe trand ators have faced while deal -
ing with the semioticsof the Shakespearean text of the
play wherein we are concerned with the trandator's
potentialities in understanding the use of language,
rhetoric, images, phrasesand proverbs, colloquial idi-
oms and the overall cultural context. For thetranda-
tors, Shakespeare's dramas are a challenging activity
bothonsurfaceaswell asdeeper levels.Comparatively
surfaceproblemsareeasy to overcomebut eveninthat
it is not always possible to retain Shakespearean

semiotics. It is on these grounds, with these param-
etersthat thetrand ations of Shakespeare'sdramascan
be thought of . To speak about the general trandation
activity from Englishinto Marathi, itisinfull swing at
present though not with commitment and proper direc-
tion. Inthefield of dramatrandation especially that
of Shakespeare's, V. D. Karandikar's Rajalear (1975)
proved to have a seminal validity. It influenced a
plethora of translators such as Anant Kulkarni,
Parashuram Deshpande, Arun Naik, Mangesh
Padgaonkar, to mention but few. 1nspiteof thehetero-
geneity intermsof cultureand theinherent differences
in terms of the nature of these two languages, (i.e.
English and Marathi) the rich encounter with the for-
eign culture, especially with the European literature
and the Shakespearean literacy in particular gradually
changed the notions of translation.

The earlier rigid ideas of creating Indian
equivalents for words, phrases, idioms allusions, lo-
cale and the names of the charactersseemto bedimin-
ishing. The circumlocutory passages detrimental to
thestageal most disappeared. Thetrans atorsafter 1970
found it no more difficult to catch the contemporary
idiomretai ningthe English namesunlike Shirwadkar's
ideasabout proper nouns. Now they areno moreinter-
ested in adaptations. In their literal trandations they
are striving for cultural specificationsthoughiit is not
always possible for them to catch the Shakespearean
semiotics satisfactorily while dealing with the
ethnohistorical ethonolinguistic factors and also the
Shakespearewithall hispotentialities. ArunNaik who
translated Hamlet, Macbeth, Othello is a performing
artist. Thereare anine performancesof Macheth and
fifteenof Othellointrand ation. Histrandationof Haml et
was prescribed for Bombay University syllabus.
Macbeth and Othello's trandl ations are on the way of
publication. He also hassomemoretranslationsto his
creditandisengagedintheprogramslike'Shakespeare
in Marathi' in front of the students. Recently, he has
translated Shirwadkar's Shodh Shakespearecha into
English. ParshuramDeshpandessliteral trandlation of
Hamletisinfreeverse. Anant Kulkarni'sTranslation of
Julius Caesar is a prose rendering showing his better
understanding of Shakespeare's potentialities. After
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2000, theM arathi renowned poet M angesh Padgaonkar
tranglated three Shakespearean texts, Tempest, Julius
Caesar aRomeoand Juliet. All theseare- ashehimself
putsit - Shakespeareverbatim. Beingawareof hisown
limitations to catch the Shakespearean idiom and the
poetic sensibilities of Shakespeare he made it
Shakespeare verbatim. Thus he concentrates upon fi-
delity to the verbal construct. Since free verseisthe
most common form of contemporary Marathi verse, it
appears to be the natural choice for translation into
Marathi. Thesetrand atorsarefully awareof their limi-
tations. Of course even such literal trand ation can be
atranscreationwiththetrand ator'slinguistic aswell as
cultural competence. Thusatrangator must not only
be bilingual but also bicultural in the sense he must
have deep knowledge of the other culture.

The present paper studies the two tranda-
tionsof JuliusCaesar that weredoneafter 1970. Julies
Caesar wasfirsttrand atedin 1872by K. G NatuasVijay
Sing, by Ramkrishna Pavaskar in 1883, by Belsarein
1912. Anant Ambadas Kulkarni translated it 62 years
afterin1974 and 25 yearsafterin2002, itwastrand ated
by Mangesh Padgaonkar. Thus the two translators
under consideration are Kulkarni and Padgaonkar.
Theirs are literal trandations. Kulkarni's is a prose
rendering whereas Padgaonkar replaces the lambic
Pentametreinfreeverse. Bothare Shakespeareverba
tim as they claim, striving for cultural inwardness by
retaining names of the characters allusions, story and
theoverall architectural design. Beingliteral, thereare
no additions but some explanations and few conve-
nient omissions though their fidelity to the original is
controversia in the larger context of the term.

They haven't Indianized the play but
Marathicizedit. Their lengthy introductionsshow their
attempts to understand Shakespeare which unfortu-
nately does not seem to be reflected in translation.
With his Sanskritized diction, Kulkarni's attempt to
interpret Shakespeare is far better if not satisfactory.
Probably these translators found it difficult to adhere
to Shakespeare'slogic of using proseand poetry though
they seemto beawareof it. Their strategy seemsto be
only to bring Shakespeare into Marathi. Therefore
thereisaleast concernfor performance and the neces-
sary theatrical discourseunlikethat of ArunNaik. The
circumlocution which wastherein earlier Marathi lit-
eral trandationslikethat of Kolhatkar's Othello isnot
seen. Infact their skilful conciselanguageiscloseto
the contemporary idiom and suits to the changing
notions of dialogue delivery. Julius Caesar is a play
withpolitical themewhich revolvesround the power of
rhetoric and in which poetry moves with incredible
grandeur whichshouldinvariably bereflectedintrans-

lation. The trandation should retain not only the se-
mantics but also the oratory of the characters which
itself becomes the technique of the play. Besidesthe
political and historical awarenesswhat isof primeim-
portance is Shakespeare's artistic integrity, his pro-
found knowledge of characters, his deep poetic in-
sight, the connotative richness of metaphors, the per-
suasive wielding of words, the puns, ironies, ambigu-
itiesand the overall semiotics. The translator should
adopt hisown strategiesto retain all these. Theillus-
trations may prove the translator's strategies,

InAct I, Scene I, when the workers are cel-
ebrating Caesar'svictory, Marullusand Flaviustalk to
them--

Marullus- What trade art you ? (page no. 03)

In answer to the question the worker says-a
mender of bad soles.
dyd.k & fcAMyY;kuk rG nAu riG;loj vik.kjk vig

ef] egkjkt- 4iku u 24
ikMxkodj ‘& egkjkt] eh rep ik;r.k Bidu n.kj]
il; r.kpk m[Myk rG Bkdu n.Kj- kiku u 91)

The connotative richness of the pun in the
word soles / soul seems to be reflected in Kulkarni's
Trandation but not in Padgaonkar's The parenthesis
or bracketswhicharevery significant and symbolizea
lot in Shakespeare are absent in the translation e.g.
when Cassius is enraging Brutus against Caesar.

(Exceptimmortal Caesar) (Actl, ii page59)
dyd.lh ¥ ;k vej 1h>j okpu-
ikMxkodj % viokn QDr veRr; Ih>jpk

or in Antony's Speech.

( For Brutusisan honourable man) (111, ii)

So arethey all, all honourable men.
dyd.ih & cVI gk vki.kk Tokuk o] wvkg- r’kh gh ckdhph

eMGhgh o]p wvhkgrdiku u 84] 85%
ikMxkodj ¢ riik cVI vikg Blekuub; 1#% rlp g brj IxXG

Lleluuh; i#% vigr- IXG-  diku u 160%

The brackets which show the most sarcastic
jibe of Cassius and irony by Antony are not reflected
inboththetranslations(Kulkarni page66, Padgaonkar
page 160) withthat muchsignificanceasisintheorigi-
nal.

Yet theother example:
Cassius- Why, man, hedoth bestridethe narrow world
LikeaColossus. (1, ii) (pageno. 19)
£ apM dykll irG;kiekk ;k Idfpr txkyk
nku ik;kuh €.k iknk@kr dzu rk mik vikg- diku
u 114
ilMxiodj § rk mik vkg <kxkr Bkelou g {in tx
Sk fojkv irG; ki [Me 4iku u 1014

The jerky language of Cassius is reflected
nowhere. Padgaonkar even dropsthe allusion losing
the intensity of the original. It seemsthat the nuances

dyd.f
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of language are difficult to get translated. Thetrand a-
tors face difficulty in trand ating them.
Cassius : Isit Romeindeed and room enough. (page
no. 18)
When thereis in it but the only man (I, ii)
bEFk vkt L dk okpu brjkuk tkxkp ukgh v
ap jkGUXj \Y g\ llkU u 104
ikMxkodj ¢ jkepk jktekx QDRk ,dkp ek.kl
fiiku u 1014
Theclinching punin'’Rome' and 'room'isdif-
ficult to get trandated in Marathi.
In Portia's speech,
Portia: | grantl amawoman (11 i) (pageno. 57)
dyd hieh,d vcyk vig g [kj ! diku u 384
ikMxkodj dcy] eh ,d Oh vikg- hiku u 129
The repetition showing the intensity and ur-
gency in Portia's language is absent in both.
Thespeechesof Brutus& AntonyintheThird
Act are the best examples of Shakespearean rhetoric.
In trand ation they appear to be too prosaic losing the
arresting intensity of theoriginal. Thehyperboles, the
tone of irony do not seemto beretained in trandlation.
These speeches are supposed to be at the core of the
drama and should be tranglated responsibly.
Antony :Friends, Romans, countrymen, lend meyour
ears.| cometo bury Caesar, not to praisehim. Theevil
that men do lives after them. The good is oft interred
with their bones. So let it be with Caesar. Thenoble
Brutushathtold you Caesar wasambitious. Ifitiswere
so, itwasagrievousfault. And grievously hath Caesar
answered it. (Act 111, ii page no. 110)
dyd.k | fe=gl] jkeu ykdgk] Vif.k Lon’k ck/kogk] e > Bk .k
y{knAu ,dik 23k el t vkyk vig] rk Li>jyk

dyd.li |

ku 0;kiyk vig\
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eBekrh n.;kdfjri] R;kph Lrrh dj.;kdjrk ukgh
ek.kl T5k ooV xk'Vh djrkr] Rsk rh eY;koj ekx
Jkarkr- L ;kut dyyh IRNR; ek= cg/ik R;kPk
viLFicjkejp 1Ghl feGrkr I>jpgh rip gA
nr Ih>j egRokdk{kh gkrk] v Fikj cVIu ki .kl

liftxry- g tj [4j va rj Ih>ka rk ekBk nk'kp
girk] vl EgVy ikfgt- vif.k R;kp 1h>jyk tcj
lu Hkxko ykxy-hiku u 664

b fe=g| n’ ck/ okuk] jkeugk] vo/klk |k
Ih>jyk eBekrh Jk;yk eh vikyk vig-
R;kph Lrrh dj.;kdfjrk uOg]
Bk.klkp dde R;kP;k ekx mjr-
IRde cgllk xiMy thr R;iP;k giMk Tker

rp glA |k Bi>jP;k cierirgh!
Fikj cVIu reghyk Dkfxry; dh
10> egRokdk{lh gkrk
g tj [] rj I>jpk rk Fkj xUgk gk
R;KEKBh Bh>jyk Jhoh ykxyh r’ip tcj fder- fiku
u 1604
It seemsthat in spite of the changes, the flexibility in
thefield of trand ation, the compromisesthat are made
to encourage the very activity of translation, we can't
make compromises with the invariabl e aesthetics, the
semiotics of Shakespeare. Thenatural flow and flavor
of Shakespeare'slanguage, hisdeep poetic sensihility,
his dramatizing, the rhetoric that isvery significant in
this play are difficult to get translated. The story is
communicated evenfor alayman. However, theconno-
tativerichness of imagesand thevalue of vivid details
arethe essential parts of Shakespeare's poetry. Really
languageisasignaling system par excellence. To con-
clude,
"If poetry iswhat islost in translation,
what isit that is to be preserved.”

iMxiodj |
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