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ABSTRACT

the pattern.

The present paper seeksto find the fabulist as myth maker. A detailed survey of hisfiction showsthat he
is deeply concerned with the moral chaos and vacuum of histime. In faith, heis neither a puritan nor a
transcendentalist. His religion is based upon the interpretation of his own experience of lifetime. His
novels deal with the basic questions of life, and itsgoal in a universe of cosmic chaos. He has dealt with
the depravity of man and cares deeply about the condition of human life, and shows great compassion
for menwho suffer and menwho sin. Thus, Golding novelsaresimpleinso far they deal with theprimordial
patternsof humaninacloak of afable. But the narrativesslowly moveto mystical turnsthrough deliberate
creation of tensions, between interlocking worlds, worlds of myth to rever berate within our being to seek
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William Goldingasanovelistisuniqueamongthe
contemporariesof 50sand hecontinuesto beone
of the most popular novelistsin the present cen-
tury for hisconsistent argument with human val-
ues. Termed as an alegorical novelist, fabulist,
anthropol ogist of imagination and amyth maker,
Golding takes up the some basic questions of
humanlifeinhisfictionforanalysis. Thepresent
paper seeksto find thefabulist as myth maker. A
detailed survey of his fiction shows that he is
deeply concerned with the moral chaos and
vacuumof histime. Infaith, heisneither apuritan
nor atranscendentalist. Hisreligionisbased upon
the interpretation of his own experience of life-
time. Hisnovelsdeal with the basic questions of
life,anditsgoal inauniverseof cosmicchaos. He
has dealt with the depravity of man and 'cares
deeply about theconditionof humanlife,andshows
great compassion for men who suffer and men
whosin" (Cox 133).

"Mythisanimage, anactionout of which
truthemerges' (jestor 32). Mythsareevents, hap-
peningslarger thanitself. Thefableisamoral to
which fictional circumstances must be accom-
modated. It'salwaysalittlelessthanitself, better
than asermon, but quite not so real ashistory. So
thefabulist asartistishalf doomedfromthestart.
Golding himself has admitted in his BBC inter-
view : "What | would regard astremendous com-

pliment to myself would be if someone would
substitutetheword "myth" for "fable" (Kermode
173). Hefeelsthat fableisaninvented thingonthe
surfacewhereas myth is somethingwhich comes
out fromtherootsof thingsinitsancient senseas
akey to existence. It'sthe whole meaning of life
and experience as a whole.

His first and most successful novel the
Lordof theFliesisagrippingstory of small school
boys placed in isolation on an Edenic island be-
yond the reach of adult world and let them work
out archetypal patterns of human society. It isa
technical device of coherence to make a perma-
nent appeal to generations of readers. The boat-
shapedislandrepresentsall mankind ontheir jour-
ney throughlifeand thesmall boysarethe people
at largewho realize it from their own encounter.
In The Inheritors he made his thesis statement
that our devel oped consciousnessismark of guilt
or el se, why the innocent Neanderthal swould be
extinct against theintelligent homo sapiens? Our
experienceisfragmentedandtointegratethisisto
return to the Neanderthal people, to innocence.
Modern world and science, so to say, have gifted
usthemyth of progress, not without therival myth
of universal guilt. Goldingacceptsguiltandevil as
anecessary condition of life; he al'so believesin
redemption, and divine mercy. The charactersin
hisnovelsdepict al the tensions and fragmenta-
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tions. The fragments form part of the whole in
which truth is accessible. It's the myth of total
explanation. Hesharply deviatesfrom Hobbesian
view of man. Sometimeshisnovelsaretermed as
pessimistic or dystopian. He does not espouse
"Schopenhauer an form of pessimism™ (Monod
45) expectingthat mankindwill ceasetodesirelife
anditscontinuation. That manisessentialy afallen
being, isnot alabyrinth of self defeating nihilism.
Heiscloser to meliorism. Hehaschosenadarker
versionof meliorism, for it exactly suitsthegloom
and vacuum through which the world has been
passing since the Second World War. The saving
grace of Sammy Mount joy and of the world de-
pictedinFreeFall liesinthepotentia for compas-
sionand communi cation. Sammy coul d not mount
in joy, rather descended into sorrow. The whole
problem was of free choice, freewill and hisfall
isthefall of everyman. Freefall, perhaps, isthe
best of thel ot inwhich epiphany occursat thelast
moment in the darkness of acell inaNazi prison
camp. In the face of evil and doom in the world
human being must do the little s/he can. Sammy
didthisthroughhisprayer. Thedead Pincher Martin
continuedto holdontothedreary rockintheocean,
asif hewasalive, through hisravenousegoand he
failed. Oneshould havehopeandfaith onanother
life in another world. Thus, Golding creates the
myth of human struggle"with Being, not Becom-
ing" (Weeks 67).

Golding maintains a constant system of
symbolismthat allowsfor allegorical meaning. He
has created modern tabul ations which tend away
from representation of reality but returnstoward
actual human life by way of ethically controlled
fantasy. Allegories are aform of extended meta-
phor in which action, persons, meanings, etc. lie
outsidethenarrativeitself. Hisallegoriesasfound
in his series of novelsare on man's propensity to
evil as "a bee produces honey" (Fleck 198). He
deviates from the optimism of evolutionary
progress of Darwin or Huxley. His allegories on
man's inherent imperfection are not something
original, butithastobestated differentlyindiffer-
ent times.

Golding'svisionof theworldisacomplex
one in which a number of conflicting ideas and
philosophiesexistintension. Themutually opposed

ideas, thedichotomy of good and evil arecompl ex
intheir presentation and coexistence. Thereisno
straight forward answer to what man's natureis.
The message in Golding novel is not a straight
forward account for; there is aways an alterna-
tive answer or solution. Human being is neither
fully rational nor fully if irrational. Bothwill and
fate, chance or action playsitsroleinlife. So, he
creates a myth of a concrete situation in which
different conflictingideasareintension. Thesitu-
ationisof primeimportance. Theprocessof inter-
pretation playsagreat role. The Spireisthedia-
gramof prayer, but built onill gottenmoney. It also
symbolizesthephallus. TheendinJocelyn'slifeis
bothvisionary andequivocal. Likehisownlifehe
dieswith unresolved tension and dieslike abird
shouting, screaming to leave behind theworld of
magic and incomprehension. Herealizes: 'Now |
know nothing at all." Rites of Passage, the first
book of thetrilogy, wonthe Man Booker awardin
1980 and it deals with Talbot's reversion to sav-
agery inthewake of isolation. Inthebeginning of
the Lord of the Flies Simon is quiet and retained;
he never really voices his opinion. He represents
theinnocenceontheislandaswell asaChristlike
figure. Hisdeath assistsin thefall of civilization
and theloss of innocence as Ral ph and Jack lack
thebalancein copingwith their environment. He
even shows this when he isolates himself in a
gladeintheforest, which somewhat appearsasa
church. Finally, William Goldingexplainsthefall of
civilization ontheid and through the boys' primi-
tiveway of life.

Lord of the Flies is a very pessimistic
novel-thispessimisticviewisbased, primarily, on
Golding'sexperiencefromthe SecondWorldWar.
Likeinhisother novels, Goldingisconcernedwith
morality, and thepurposeof thenovel is, infact, to
reveal the truth about real human nature. To be
moreprecise, he attemptstofind asolutiontothe
problems of good and evil in human beings. John
Bayley speaksabout Golding'sability todescribe
goodandevil inhisnovds. "GoodandevilinGolding's
work areall themoreconvincing, andgoodnessall
the more moving [. . .]. It is their spontaneity
which is so moving and so powerful [...]" (12).

Animal natureis, according to Golding's
view, "the essential nature of all human beings"
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(Thornley and Roberts151). Not only doesGolding
talk about thesinfulnessandtheevil natureof man
inhisnovels, hea so showstothereader, what the
lifefar away fromthecivilized society might ook
like.What Lione Trillingclaimsisthat thebehaviour
of the boys is due to the fact that they "are not
finally under thecontrol of previoussocial habitor
convention” (Johnston 10). But is that the right
reason? There are statements that disprove
Trilling'sopinion.

Goldinghimself saidthat, "evil arisesfrom
man's essential being" (Johnston 8), whichisre-
lated tothethemeof "thedarknessof man'sheart"
(Johnston 17). Or rather, in compliance with the
definition of Golding'sview by Tiger, "[. . .] the
innocenceof thechildisacrudefallacy, for homo
sapiens has by nature a terrible potentiality for
evil. Thispotentiality cannot beeradicated or con-
trolled by ahuman political systemno matter how
respectable” (54). This implies that the animal

REFERENCE

instinct, orinherentevil, isstronger thanany politi-
cal system. Golding alsopointsout that, "[. ..] the
Evil Tree grows in the human brain, in human
consciousness|. . .]" (Kinkead-Weekesand Gregor
21).

Golding novelsaresimplein so far they
deal with the primordial patterns of human in a
cloak of afable. But the narratives slowly move
to mystical turns through deliberate creation of
tensions, betweeninterl ocking worlds, worlds of
myth to reverberate within our being to seek the
pattern, the way Sammy at one stage finds no
bridgeyet, seeksforgivenessandwalkingintothe
world of vision. Rousseau, the political scientist,
pointed out that society corrupts man whereas
Golding fable proves that it's man that corrupts
society. Hereliesthevisionary power of the man
whoisnowinthehallowed precinctsof novelist as
theol ogist with hismyth of total explanation.
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