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ABSTRACT

and associates but also to the unknown desol ates.

Byron was a true geniusand a man full of life. Byron lived a faster life. Women were foolish after him
and at thesametimeclaimedtorecognizethelurking deep senseof sinin him. Hisshy naturewasthought
to be aristocratic and satanic pride. But who knew Byron closely, loved him and admired him much. He
wasan ordinary person likeyou and mebut with an uncertain temper, abaffling mixtureof vanity, modesty,
repentance, pride and democratic feelings. The aristocrat in Byron was but one facet of a many sided
individual. Hisrank of a lord benefited him but little. Helacked the money, in hisyouth, toliveupto his
position. Despite hisfinancial difficulties, he always forwarded his hands of help not only to hisfriends

Inthirty-six years, hecovered aprodigiousamount
of ground, and paper. He was the first modern
celebrity. If therewerefamouswritersbeforehim,
nonewasever famousin quitethesameinfamous
way as George Gordon, the sixth Lord Byron.
Ladiesof all classfound not only thedark, myste-
riousByroninChildeHarold, but alsoahandsome,
morose, brilliant countenance, andwithadeformed
right foot, of which he was actually conscious.
Thebeauty, theintelligence, thelameneess, people
saw invarying perspectiveand proportion; but all
threethey always saw and retained in memory as
therealization of thepoet. Byronwasatruegenius
and amanfull of life. His shy naturewasthought
tobearistocraticand satanic pride. But whoknew
Byron closely loved him and admired him much.
He was not a perverted Apallo.

In the main, he was an ordinary person
but withanuncertaintemper, abaffling mixtureof
vanity, modesty, repentance, prideand democratic
feelings. Hewasanobl enature, struggling against
theminor weaknessesof humannature. TheByron
familiar to hisintimateswasnot theself-torturing
hero as portrayed by European critics, but that
other side, the wayward, charming person who
captivatedthe English Regency for atime. Byron's
light may havebeen dimor obscuredueto most of
thebookswrittenabout him, but hislivepersonal -
ity shinesmoreclearly in hislettersthan hiscon-
scious art. The poet is hot a hero; he is aman of
flesh and desire as an ordinary human being and

to expect extra-ordinary heroismisutter foolish-
ness. Many critics have passed their judgment or
Byron as man and poet. But while doing so they
emphasi zed thedark sideof hispersonality, sinful
and ambiguous; whiletheother sidethe purer, the
serene was altogether overlooked. He was sensi-
tiveand hencehighly affected by hisenvironment.
He very readily took on the stamp of his associ-
ates, accepted their opinionsand aped their man-
ners. He was too conscious of the world's gaze,
too eager for the world's suffrage, too concerned
withwhat othersthought of him, tooeasily hurtand
turned aside by the hostility of the maob.

He was obsessed, with the fear that the
world, hisbel oved Englishworldhadturned against
him. He knew hishandicap in action. Hisindeci-
sivenesswasthat of Hamlet's. His very rebellion
wasapt tobegestureof desperation. Despitethese
deficienciesof personality Byronwasasweet and
lovablepersonality admired by all hisintimates. He
waslike Swift, one of those peoplewho are much
popular with their valets their servants, and the
poor, than with their peers. Supersensitive and
affectionate, he gathered a menagerie about him
because he could not be sure enough of theregard
of hisfellows.

Thearistocrat in Byronwasbut onefacet
of amany sidedindividual . Hisrank of alord ben-
efited him but little. He lacked the money, in his
youth, toliveupto hisposition. Despite hisfinan-
cial difficulties, healwaysforwarded hishandsof
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help not only to hisfriendsand associatesbut al so
totheunknown desol ates. Hehad that benevolent
nature. When aposthumouschildwasbornto L ady
Falkland, thewidow of hisfriend Lord Falkland,
Byronstood godfather, and beforehewent abroad,
putting himself still further into debt to do so, he
inserted £500inabreakfast cupat Lord Falkland's
sothat it would not bediscovered until hehad | eft.
Byron had agreat fondness for animals, most fa-
moudy for aNewfoundland dognamed Boatswain;
when Boatswain contracted rabies, Byron nursed
him without any fear.

Boatswain contracted rabies, Byron
nursed himwithout any fear. Boatswainliesburied
at Newstead Abbey and has a monument larger
than his master's. His Epitaph to a Dog has be-
comeoneof hisbest knownworks. No doubt, his
flair for the aristocratic style, his penchant for
swaggering as a lord, was the natural heritage
from Newstead and from his student days at
Harrow and at Cambridge. Hesaw lifeasan aris-
tocrat is supposed to see it-looking at others al-
waysalittlehaughtily, alittleal oofly. But whenin
mood heshowed hisreal colours-alively man, full
of themirth - an honest and sincerefriend - aman
of taste and manners.

But theworld behavedin acruel way. He
was coldly received in the house. He wastreated
asanoutsider, eveninthedaysof histriumph. He
had alife not of his own choice; he was openly
ostracized by the peoplefor hisallegedincest. To
hisliterary imagination, his family history made
himasolitary,anoutlaw."Lara" wastheprojection
of theyouthful Byrongrown aged in thisworld of
woe and given his chance. Fate had granted him
a name notorious rather than famous and Byron
was enough of afatalist to feel the obligation of
livingdownto hisfamily'sreputation.

Byronaongwith Shelley and Keatscom-
prised thelatter half of the Romantic M ovement,
largely continuing in the same tradition of their
predecessors. But thesesecondgenerationdightly
deviatedintomore metaphysical matters. Byron's
juvenile poems appeared in 1806 under thetitle
Fugitive Pieces - which contains nice lyrical po-
etry but it was attacked in the Edinburgh Review
for its affectations. Byron counter attacked his
criticsin his satire English Bards and Scotch Re-

viewers. But it was with the publication of the
Childe Harold's Pilgrimage canto | and II; atrav-
€l oguein Spenserian stanzas, that Byronwasmade
acel ebrity overnight. Afteritsgrand successByron
camewith aseriesof Oriental Taes: Glaour, The
Bride of Abydos, The Corsair, Lara etc.

which strengthened his reputation as a
popular poet of the day. While at Venice he fin-
ished thelater cantos of the " Childe Harold's Pil -
grimage" Cantos |11 and IV along with Manfred,
ThePrisoner of Chillon, Lament of Tasso, Beppo,
Mazeppaetc. During thesameperiod Byron com-
posed hisfamouslyrics, SoWeWill GoNo More
A-Roving, She Walks in Beauty, When We Two
Parted etc. Don Juan, Byron's masterpiece is
considered to bethegreatest satireand mock epic
in the English language. Byron lived the life he
painted in hiswritings and that honesty, and fear-
less republicanism made himimmensely popular
and influential on the continent, where his por-
trayal of thetroubled Romantic hero still accords
him a place among the greatest of English poets.

When we see Byron asa poet we seethat
he was not as much dedicated to the art of poetry
aswere Wordsworth, K eats and Shelley. But po-
etry was one of his chief interests throughout his
life. But thisdid not mean that Byronrated poetry
very highly amonghumanactivities.Hedidnotlike
to be called as a mere poet or man of letters: al-
ways conscious of hispeerage, he prided himself
moreon beingaman of fashion, whilehealsoliked
otthink of himself asaleader, politician, andaman
of action. Thistype of ambition gave birth to his
complex personality.

Byron, with acomparabl e range of inter-
ests, found it very difficult to bring his various
ambitions and ideas of personality into asingle
whole. His earliest dreams, he told, "had been
martial." As aboy he longed to raise a troop of
horses to be called Byron's Blacks to perform
prodigiesof valour. Followingthefoot stepsof his
grandfather, it was Byron's dream to opt for a
career inthe Army or the Navy but his lameness
forbade. Yet he spent a lot of time on fencing,
boxing, swimming, and pistol practice. Hisheroes
present a mighty and forceful man alwaysin ac-
tion. Healsoexerted hisoratorical ability tothefull
whenhewasstill at school: andin February 1812,
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with his speech on the Frame Breakers Bill, he
embarked ontheparliamentary career towhich he
hadlookedforward beforel eaving Englandin1809.
Nevertheless, he still professed to regard such
activities as more important than mere literary
works. Byrondid not ratepoetry very highincom-
parisonwithalifeof action. Poetry for Byronwas
anatural activity and he wrote without bothering
tojustify it or tothink about hisfinal purpose. But
whiledefending Popeheasserted that "the highest
of all poetry isethical poetry, asthe highest of all
earthly objectsmust bemoral truth." Andhepraised
Pope asthe " greatest moral poet of theage." This
revised opinionisreflectedinhisown poetic prac-
tice.

His Don Juan had a didactic and moral
purpose. However, Byronwasnot wholly consis-
tent in his theory or practice. When the Greek
expeditionwasinprogressheput"DonJuan” aside
and came for alife of action. According to lady
Blessington, "Heassertsthat hewhoisonly apoet
hasdonelittlefor mankind, and hewill endeavour
to prove in his own person that a poet may be a
soldier." Heshowed, fromhisactiveparticipation
inthewar for Greek liberation, that at timesapoet
can be a soldier. In this mood Byron tended to
despisenotonly poetry-writingbut theidleuseless
life of men of fashion. On going to Greece hefelt
a last that he had dedicated himself to a great
heroic enterprise of liberating Greecefrom Turk-
ishyokewhichwouldjustify of redeemhiswasted

REFERENCE

DT WN B

years.

Gloom and gaiety were both recurrent moods
throughout Byron's life. Almost every one of
Byron'sintimateswitnessed thesechanging moods
of Byron. Hecontinuedto havefitsof melancholy
and depression, which he exploited in his poetry,
but for most of the time he was gay, sociable and
logquacious; and this side of his character, which
dominates his letters and conversations, was for
years excluded from his published works, so that
therewasasharp division between hisnormal and
hispoetic personalities.

Whileitisawaysdangerousto seek neat
formulations in the case of man so complex (or
confused) as Byron, he might be regarded as
achievingin some of theseworksthesynthesishe
aimedat lesssuccessfully inhisownlife-theunion
of the poet with the man of diverseinterests. And
certainly many of thestrengthandlimitationsof his
greatest poetry aretheresult of hisbeing primarily
no mere man of letters and romantic poet, but a
sophisticated man of theworld. Hisamplevariety
of charactershassupplied biographersand critics
with sustai ning imagesand extravagant postures.
Hissatirical poemshavereceivedanod of exemp-
tion, for they giveleast scopetoimaginativebiog-
rapherswho, confronted with Lara, Manfred, the
Childe, the Corsair and the other personae, can
alwaysjustify their re-creations by adducing his
inconsistency of character.
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