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There are groups in society that experience profound
socia problemsand othersthat show signs of growing
social malaise. Inparticular, anongAboriginals, | den-
tity Politics is an important problem. This paper at-
tempts to read Drew Hayden Taylor's plays Someday
and Only Drunksand ChildrenTell the Truthinlight of
searchingthereal self fromaPostcolonial perspective.
A postcol onial reading depictsthe predicament of iden-
tity politicsfaced by Col onized people. Thepaper also
posits that Multiculturalism isthe root cause of Iden-
tity Crisis since Multiculturalism results in
Marginalizationand Marginalizationtherebyinto | den-
tity loss. Anindividual can no longer relate to his/her
real rootsand confronts Identity Crisis. Drew Hayden
Taylor, the Native Canadian Playwright, attempts to
figureout themiserableplight of theAboriginal people
who are still facing the curse of Colonialism and still
fighting and yearning for a sense of belongingness.
Both the plays depict the wounding journeys and
anguish of the Native people and explore the Cultural
Clashesfaced by thetwo sisters- Barb and Gracewho
finditdifficult toget onwith each other whenthey meet
after along gap of 23 years. Both of them are not able
to relate to each other. The two sisters suffer Cultural
Conflictsowingto their different cultural upbringing.
SinceGraceisentirely assimil ated towhiteculture, she
is not able to relate herself to her own place and thus
faces Identity Crisis.

This paper isan attempt to explore the above facets of
Drew HaydenTayl or'splays Someday and Only Drunks
and Children Tell the Truth.

Identity refers to the sum total of different
characteristics (social, cultural and economical) and
traits of an individual that defines and distinguishes
him/her fromtheother individualsinthesociety. Inthis
modern epoch every individual islooking for his/her
place in the society.

Fundamentally identity of an individua is
shaped in context to society whereanindividual lives.
Cooley (1902) has pointed out in the book Identity
Crisisthat the individual and society are two sides of
the same coin. Notwo individualsbelongingto differ-
ent soci eties can have similar identity. For instance an
individual belonging to white and black society re-
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spectively would have different identity owing to dif-
ferent social set-up.

Search for the self and sense of belonging is
oneof theburningtopi csof thesocial malaiseaffecting
the society and it findsfull expressionin literature. In
particular, the term 'Quest for Identity' applies to the
Aboriginals. Aboriginalsare the marginalized beings,
facing Discriminationand pushed asidefromthemain-
stream soci ety. These communitiesare the most disad-
vantaged confronting an array of social dilemmas,
constantly fighting for survival intheir ownland. The
Aboriginalsaredeprived of their land, cultureand lan-
guage and are being colonized by the colonizer who
occupied compl ete control over their lives. The prime
objective of the colonizer isto strip the Aboriginal of
what defineshim. The paper isanattempt toexplorethe
questionsrelated to Identity and causesthat hasled to
| dentity loss and Quest for the same, in Drew Hayden
Taylor'splaysSomeday and Only Drunksand Children
Tell the Truth from Postcolonial perspective.
Whiteimperialismistheruling power inCanada. Canada
isamulticultural country and its Multicultural Policy
is indeed an eye wash. The Natives till are facing
Discrimination and Marginalization. TheAboriginals
in Canada are treated like slaves and are divested of
their land and culture. Their livesare being controlled
and overpowered by thewhitesociety. They aretreated
asoutsidersin their Native land by the white colonial
master who made encroachmentsin their land and has
become the ruler. Colonialism and Assimilation are
basically preventing these people from developing a
clearly defined self. Government of Canadahasavery
poor recordwhenonetalksof theAboriginals. Govern-
ment of CanadaisactinglikeaColonizer, tocolonizethe
Aboriginals. The Colonizer is adopting various poli-
ciesthat superficialy aimsat thewelfareof theNatives
but hasassimilatingobj ectiveatitscoreand marginalize
the Native generation. The Aboriginals suffer from
guestions related to Identity Politics, owing to the
constant efforts made by the Canadian Government.
The Colonizer intends to promote his own language
and culture. Sir JohnAMacdonald, Canadasfirst prime
minister declared, " Thegreat aimof our legislation has
been to do away with the tribal system and assimilate
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the Indian peoplein all respects with the other inhab-
itants of the Dominion as speedily as they are fit to
change." (Milloy 6)

TheNativeCanadian Playwright Drew Hayden Tayl or
is part Ojibwa (Ojibwas are among the largest groups
inNativeAmerica) and part Caucasian (representsthe
whiterace). Originally heisfromthe CurveLakeFirst
Nation in Ontario and therefore has firsthand info of
the Aboriginals. He is Canada's most renowned Ab-
original writersand humoristsandiswell knownfor his
Nativeconcern. Heprovidesthefirst hand observation
and real picture of hispeopleand haswritten hisplays
inColonial language, instead of Ojibwal anguage, which
isindeed hisNativelanguage. Heattemptstofigure out
the miserable plight of the Aboriginal people who are
still facingthe curseof Colonialismandstill fightingfor
what actually belongs to them and in doing so he is
laying beforethe audiencethebrutality of the Colonial
world.

Hisplays Someday (1996), Only Drunksand Children
Tell the Truth (1998) and othersexemplify hispassion
for Nativeconcern. Hefully explorestheinjusticedone
totheNativepeoplewho havebeenmarginalized from
themainstream society. Someday issetin'Sixties Scoop
period', which aimed at Cultural Genocide. Itinvolves
forceful removal of the Nativechildrenfromtheir fami-
liesin order to placethemwiththewhite peoplewhere
they were brought up according to Englishnorms. The
Whitethinksof himself and his cultureas superior and
something that the Aboriginal lacks. The Whitelooks
down upon the Aboriginal as semi-barbarian and un-
civilized beingwhomhehasto makeacivilized, refined
and polished being.

Someday depicts the wounds of the Native
girl who suffered | dentity Crisis because she had been
removed fromher Nativeland and family whenshewas
only atoddler. Only Drunksand Children Tell the Truth
isasequel to Someday. It portrays areunion between
two sisters---- Janice and Barb. Both the plays depict
the wounding journeys and anguish of the Native
people and explore the Cultural Clashes faced by the
two sisters- Barb and Gracewho find it difficult to get
on with each other when they meet after along gap of
23 years. Both of them could not relate to each other.
Actually Grace wastaken away from her Native place
when she was only atoddler. She was put in a white
foster home where she was brought up according to
whitenorms.Thetwo sisters suffer Cultural Conflicts
owingtotheir different cultural upbringing. Since she
is entirely assimilated to white culture, she couldn't
relate herself to her own place and thus faces | dentity
Crigis.

The plays depict the psychological conflicts

experienced by theAboriginal peoplelikeGracewhile
assimilating to new culture. She (Grace) yelled out "It
isn'tmy place, mytime. | don'tbelonghere." (Taylor 74).
She had to undergo many psychological conflicts in
order toreturnto her mother roots. Thefollowingsmall
conversation from the text clearly reflects her alien-
ationand marginalization:

Tonto (Barb'sboyfriend'sbrother) and Barbaretoiling
to make her realize who she actually is and where she
actually belongs.

Barb: "Your Biological Mother".

Janice: "l know her for one hour that was all”.

Tonto: "What haveyou got against Otter Lake? That's
where you come from, that's your people".

Janice: "My peoplelivein London".

Tonto: "No, your caretakersliveinLondon, your family
liveinOtter Lake". (Taylor 23)

This conversation vividly echoes the Colo-
nized mind and Colonial mentality of Grace who is
trapped between white and Native culture. The irony
isquiet explicit, sheisfeeling alien to what belongsto
her and at ease withwhat isindeed aliento her and her
entire society.

Grace has got another name also, Janice Wirth, given
by her foster family. She loves this name and doesn't
wantsto be addressed by her Native name Grace. She
rather feels uncomfortable when someone calls her
Graceinstead of Jani cebecause sheisnot usetoit. She
tells Barb that she is not acquainted with this word
Grace, until six monthsago. "It'slike somebody calling
you Susan or Victoriaall of asudden" (Taylor 90).
Gracenever leavesachanceto point out their cultural
differences. She (Grace) says"| wasraised Anglican”
(Taylor 33). TothisBarbreplies, " Bloodisthicker than
water" and "Sisters are blood.” (Taylor 38) hinting at
their biological relation which is something mutual in
them despite the cultural differences. Barb along with
her brother in law, Tonto is portrayed as making con-
sistent effortsfor their reunion and making her realize
her biological self. At theend of the play Tonto quotes
the example of a cowbird to explain to her where she
actually belongs

"Janice, have you ever heard of abird called
a cowbird? They lay their eggs in other birds' nests
thenfly off. They raisethebaby cowbirdasarobin. But
whenit growsup, thecowbirdisstill acowbird. It lays
its eggsin another bird's nest just like any other cow-
bird. Somewhere, deepinside, it knewit wasacowbird.
No matter how it was raised or what it was taught.”
(Taylor 111)

Theplight of theGraceand cowbirdisquiteanalogous
to each other. Tonto intends her to get on with her real
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| dentity whichistheAboriginal Identity despitewhere
she was brought up like cowbird.
Conclusion:

Theplay undertakesto unleashthe Col oniza-
tion that still persists through variousindirect means.
"Scoop up policy" (1960's) of the Canadian Govern-
ment mentioned in the play isone such means. Native
childrenaretaken away fromtheir Nativefamiliesand
areputinwhitefoster homes/residential school swhere
they are made to assimilate to Colonia culture and
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