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Women'sRelational | dentity I n Shashi Deshpande' sNovels

* Dr. Degpa Rani

By

Many Indian women writers like Kamala
Markandya, Ruth Prawar Jhabwala, Shobha De
and Anita who documented female resistance
against apatriarchal maintained Indian culturebut
havenot discussedat | engththeattemptsof women
togainfinancial independencesincetheirfocusis
entirely different. A few career women figure
among the minor characters in their novels but
their professional life is not discussed in detail.
Morethanany of thesewomennovelists, itisShashi
Deshpande who tries to project modern women
who endeavour to give important to their profes-
siond aswell aspersonal lives. Shashi Deshpande's
women chracters belong to middle class society,
are brought up in atraditional environment and
strugglingtoliberatethemsel vesandtryingto seek
their self identity and independence under thein-
fluence of modernity. Shashi Deshpande depicts
theanguish and conflict of modern Indianwomen
caught between traditional patriarchy and tradi-
tionononehandand self expression, individuality
and independence associated with modernity on
theother. AsMariaMies, after doingthesociol ogi-
cal survey, pointsout:

The career woman has not only to face the oppo-
sition of her surroundings and to struggle against
many obj ective obstacles, but sheisoftendivided
inherself because sheal so often subscribestothe
Indian idea of womanhood. Her problems arise,
firstly fromthecontradictionsbetweenthisimage
and thedemand of anew social situation andthen
from the discrepancy between new aspirations
and lack of opportunity (Mies 130).

However in Shashi Deshpande's works
we have women who are professional, married
most often outside their community yet unableto
break free from thetraditional bonds during mo-
ment of choiceand crises. All theheroinesof Shashi
Deshpandetry to negotiate between tradition and
modernity with the desire to lead a new life that

* Govt. Polytechnic Colony, Nilokheri

education has enabled them to imbibe. Tradition
and modernity are two major factors that deter-
mine the role and status of Indian woman. The
word tradition in English means the body of cus-
toms, thought, practices bel onging to aparticular
country, people, family or ingtitution (physicd struc-
tures of society / culture) which hasbeen handed
downfromgenerationto generationwithout much
changeover arelatively long period of time. Here
the sense of continuity and changel essnessisim-
plied. Traditionalism also stands for a system of
philosophy inwhich all knowledge isthought to
originateindivinerevel ationandtobe perpetuated
by tradition that i stransmission of the samefrom
generationto generationwheremodernity hasbeen
defined by sociol ogistsintermsof changein soci-
ety. Dr. Jashir Jain makes quite a few sensible
pointsasfollow:
We...(mistakenly) treat (modernity and tradition)
asoppositescategories primarily because moder-
nity is perceived asanatural (stepin) borrowing
from the west and not as a natural (step in) evo-
lution (that is) necessary for survival. (Further,) it
isseen asrelated (only) to the body and the exter-
nals, and not as an engagement with new
ideas....(what is worse), it is ... often delinked
fromthe processof individuation. (jain 20)

Indianwomen, unlikethei r Western coun-
terparts have always been socially and psycho-
logically oppressed, sexually endavedandbiol ogi-
cally subjugated against amal e dominated social
set-up. Any attempt by awoman to rise abovethe
oppressiveforcesrooted in the middle classmar-
ginshaseither been curbed mercilessly, orignored
inthenameof social dignity, Shashi Deshpandeal
through the gamut of her ever-expanding creative
horizon, makesit a point to constantly provide a
separate space for her characters.

The present research paper proposes to
present the Indian middle class women, who are
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broughtinatraditional environment andstruggling
to liberate themselves and seek their self identity
andindependencethrough their career, try to bal-
ancetheir domesticaswell asprofessional rolesin
the novels of Shashi Deshpande.

Deshpande'swomenfindtheir marriage
painful and tormenting. Indu in Roots and Shad-
ows, Saru in The Dark Holds No Tenors, Jayain
ThatLong Silence, and Savitribai andLeelaBai in
Small Remedies- areall career women. Deshpande
triestoaddressparticularly theproblemsof middle
classwomen. Her modern, career-orientedwomen
try to redefine humanrelationshipsin the view of
the newly acquired professional status.

InduinRootsand Shadowsisan educated
and determined girl who alwayswantedto befree
andindependent. Asajournalist, Indufindsher job
very unsatisfactory. The editor wantsher towrite
what isacceptabl etothepublicand so, shecan not
really write what she wants to. She is unhappy
with her career which forces her to be false to
herself. When she is sour about the way she is
forced to paint false journalism, Jayant her hus-
band, takesit easy and advisesher to compromise.
Shefindsit difficult to compromisewith her hon-
esty and decidesto resign her job. Jayant firmly
disapprovesof any suchmoveandIndu hel plessly
continues in the same job, hating it at the same
time.

Akka'schoiceof Induasher heiressgives
her new courage and strength. Sheintrospectsher
married lifeand realizesthe need to seek freedom
withintheboundsof obligationsand responsibili-
ties. She decides to resign her job at once and
devote herself to the kind of writing she has al-
ways dreamed of. Indu, thus, finally asserts her-
self asawriter: "Sherealizesthat her rootsareto
be an independent woman and writer while her
shadows are to be daughter, a mother and com-
mercial writer (Deshpande 34).

Indu suffersno guilt in her extramarital
relationship with Naren and decides not to tell
jayant about it. Shetakesfirm decision:

"I would put all this behind me and go back to
jayant. What kind of alifecanyoubuild onafoun-
dation of dishonesty, | had asked myself once.
What kind of home have | built? Now | would go
back and seethat home could stand the scorching

touch of honest. Nevertheless| knew | would not
tell about Naren and me (Deshpande 205).

Indu's predicament is representative of
largepredi cament of womenincontemporary India
wherethenew socio-economicforceshaveshaken
old cultural modes. When the Indian woman was
uneducated, illiterateandignorant, shewashailed
asapativrata, asati, an honorable woman and so
on. Now she has started becoming aware of
stirringsof her conscience, her quest, her individu-
ality, her place and rolein the family and society.
Thiswoman is Indu.

Saru, the heroine of The Dark Holds No
Terrors experiences undefeatable trauma when
her professional successhascast ashadow on her
married life. Shetriesall her effortsto make her
marital lifesmoaoth. Although Saruiseconomically
andideol ogicallyindependent, sadly economicin-
dependence of women in Indian context has not
automatically resulted in full fledged autonomy.
They are caught in a confict between individual
aspiration and socia demands. The financial
ascendanceof SaritarendersManuimpotent. The
only way he can gain potency and masculinity is
through sexual assault upon Sarita. Toescapefrom
thistorture, she even preparesto resign fromthe
job. But heisnot prepared tolose her income and
comfortsit brings.

Saru searches for a refuge and wonders
whether her parental home can be one. On intro-
spection she realizes that she is her own refuge.
Her success as a doctor reinforces her felling of
self-esteem. In the end, she redlizesthat her pro-
fessionisher own and shewill decide what to do
withit. Sheisconscious, "my lifeismy own." She
isfully awarethat career isan essential part of her
life and that she can not sacrifice it in order to
salvage her marriage. She succeedsin realizing
her selfhood through her profession. So she goes
out to attend a patient. Saru provesthat economi-
cally independentwomanlikeher canbringchange
in the society and that women asindividuals can
have some significant control over their relation-
shipandprofessions. ThusSumitaK ukreti saysin
her article:

"Saritain The Dark Holds No Terrors depict the
journey of moderntowardsfinancia independence,
emotional balance and social reconition.
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(Deshpande 195)

Jaya of That Long Silence has been a
promising writers and had even won a prize for
one of her short stories. Mohan, her husband,
encourages her to write and even introduces her
to editors of magazines. However, he finds her
themes autobiographical in nature and therefore,
heobjected her writing. Inorder tofulfill her roles
as wife and mother, sheis even prepared to sac-
rificeher career. Jayabeginstowritelight, humor-
ous pieces in newspapers, where she need not
present her views and ideas.

Jayaonintrospectionrealizesthat shehas
failed asawriter and that i sbecause shehasmade
enormous sacrifice on her profession and her as-
pirations to see that her marriage is not jeopar-
dized. She knows that she does not speak in her
true voice. She now realizesthat she cannot be a
completewomanif sheremainsawifeor amother
andignorestheother equallyimportant self, namely,
awriter what she really wants to write. Thus, at
the end, Jayasucceedsin creating acompl ete sel f
balancing her domestic and professional
roles.Bhatnagar comments on her heroines as:
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"Thus, Shashi Deshpande makes
her heroine choose security
through reconciliation. The ethosin the novel is
neither of victory, of de-
feat but of harmony and understanding between
two opposingideasand conflict-
ing themselves. That isquite
representative of the basic Indian attitude
(Bhatnagar 5)."

Deshpande's Small Remedies discusses
thelifeof twowomen-oneobsessed withtheclas-
sical music and another devoted to thecommunist
party. Both these women desert their family lives
inorder to makeanidentity in publicidentity, out-
side the family life. Talking to an interviewer
Deshpande. "having a life outside the family is
very important of women." Accordiangly all her
women progagoistsindu, Saru, Jaya, Savitribai and
Leelabai succeed in constructing a self through
individual professional achievement. They also
cometotermswiththemselvesby redefiningtheir
relationship, accepting at the same time social
constraints and emerge as fully developed indi-
vidualsdoing justicein their domestic aswell as
professional fields.
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